The tragedy in Myanmar and Indonesia is truly shocking. The devastation
and suffering are literally unimaginable, and were we not seeing the
images ourselves, it would be unbelievable. To make matters worse, the
Myanmar regime, we hear, is not allowing foreign journalists into the
country, so despite what we see, hear and know, the death toll is almost
certainly much worse than the official figures given. We hear also of the
scandal of poorly-built (by Chinese companies) sky scrapers and the fact
that it took days for the Myanmar junta to declare a ceasefire in the civil
war that had already been plaguing the people for years. One is reminded
of the time another terrible earthquake struck the beleaguered country of
Haiti in 2010, as if life before that disaster wasn’t already bad enough.
And still the vultures swooped in from the West, and fed even more on
the people’s suffering — something that had been going on before and
since those enslaved on the island fought a long and bloody war against
armies from France, Spain, the United States and Britain, eventually
liberating themselves. It is a rather British thing to point at people on the
other side of the world and highlight their democratic failings, or the
suppression of free speech or the press; as if to say that things here are
perfect, or that this country or her leaders are - and have always been -
honest brokers. There is also the selectivity with which criticism is
levelled. The acres of rubble that we see in the Far East, caused by a so-
called act of God, are hardly different from what has been created in parts
of the Middle East (particularly Gaza) by the Israeli Occupation Forces,
with Western-supplied weapons. Yet our leaders — on both sides of the
aisle — say that the carnage is justified. Part of the justification is said to
be the widespread sexual violence perpetrated against women and
children by Hamas operatives in October 2023. Evidence of that is, as far
as | am aware, questionable at best, yet credible and undeniable reports
and footage of almost industrial-scale sexual violence against Palestinian
women (and men) that has been going on for months is brushed under
the carpet by Western media. This play is about how the history of an
African country, and the greed and corruption of its leaders all lead to war,
and how women inevitably suffer particular abuse. As we know all too
well from sex scandals even in the Church here and elsewhere, nobody
can claim with any legitimacy to be “Holier (or Better) than Thou,” and
when our leaders and media try to tempt us into thinking that way, we
should not lose sight of the fact that they are probably trying to distract
us from the awful abuse they are inflicting on us, and others elsewhere.
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