
One wonders how historians a few centuries hence will portray the 
narrative of how Palestinians eventually regained their freedom, and at 
what cost. The myriad innocent lives lost in the last quarter of 2023 
alone will of course remain subsumed into the numbers buried alive or 
dead under tons of rubble, created by showers of bombs falling from 
cruel skies at a time when the Supreme Being was seemingly asleep or 
absent. It is likely however that this present moment will be seen as a 
turning point on the journey to freedom – the time when the world finally 
awoke to the reality of the situation, whereby one people’s humanity 
was finally revealed and acknowledged, and the cruelty and barbarity of 
oppressors who had portrayed themselves as innocent victims, 
exposed: a reality finally becoming clearer to all who have eyes to see, 
and hearts made of flesh, not stone. Several examples from Black 
history remind us of such pivotal moments when a people’s suffering 
was finally felt: King Leopold III of Belgium’s atrocities were revealed 
when the world saw pictures of severed hands and feet, belonging to 
Congolese children, women and men whose faces reflected the utter 
disbelief that other human beings were capable of such cruelty. The 
sight of Emmett Till’s savagely brutalised body, bravely displayed by his 
grieving mother, was a turning point in the American civil rights 
movement. And in South Africa, the photograph of a lifeless Black 
child’s body – just one of the many victims of the Soweto Massacre – in 
the arms of a desperate young man, was another image that changed 
the world’s view of that particular struggle. There are so many images 
and so much footage coming out of Palestine now that only the deluded 
can fail to see this as a premeditated genocide unfolding in real time. 
We see that there are many enabling the horror to unfold, but this Black 
History Month, one can be singled out as a symbol of everything that is 
wrong in British politics. David Lammy, descendant of survivors of the 
African Holocaust, schooled in activism at the feet of one Bernie Grant, 
and once showing signs of being a worthy recipient of his radical baton, 
joined those who see anti-Jewish racism as being so much more 
important than all other forms (including against his/my own people), 
that it should be weaponised to keep power in the hands of criminals 
and warmongers. Thankfully, there are enough examples of true 
freedom fighters, like those recalled in this play - as well as Jewish and 
Palestinian ones - to keep us inspired to join the fight for Palestinian 
and others’ freedom, while the Judases of our time will be lost to history. 
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