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As a visitor from England, one is struck by certain differences between that country and Scotland. The two
biggest are the fact that Scottish Water is nationalised, as opposed to the water companies in England, which
are now being roundly criticised for polluting waterways and beaches with sewage, while their bosses swim all
the way to the bank. The other difference is that barristers here are not on strike, as they are in England (and
Wales). The legal system here is different, but as an observer of two recent political cases, one cannot say for
certain that it is superior. In favour of superiority, some cite the case of Alex Salmond, former First Minister,
found not guilty of alleged sexual offences against female staff, thanks to a (female-majority) jury. The case of
Craig Murray however, is baffling. He reported (accurately, in my view) on the Salmond case, but the accuracy
led him to be charged of contempt of court and ultimately jailed, following a trial conducted without a jury. Mr.
Murray, like Mr. Salmond (more vociferously than the current First Minister) argue for independence from Great
Britain, which brings me to another case in England which is of greater relevance to the themes of this play
than those of these two Scots. In 2011, the High Court in England found against the British Government in a
case where three representatives of the Mau Mau (the name given to the Kenyan resistance movement) who
some sixty years earlier had been subjected to serious abuse and torture (including castration) at the hands of
the colonial powers. A subsequent appeal by the government that the case was time barred was rejected, and
the British government ended up paying substantial damages to the victims, and paid for a memorial to the
victims to be erected in Nairobi. One cannot comment on the possible implications of this case on calls for
greater reparations for colonialism, but the fact that three ordinary Kenyan people could walk up to a British
solicitor who happened to be in Nairobi on another case and achieve this result is nothing short of remarkable.
It was presumably Legal Aid that enabled the lawyers to take the case on, and it is the denuding of that fund
that the English and Welsh criminal barristers are striking over. Barristers striking over pay, over the ability to
represent the common man and woman, indicates that the British government has once again stirred forces
whose powers they may once again have underestimated. | hope you enjoy the show.
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