The recent announcements by energy companies of the gargantuan
profits they made in the last year confirm the irony that the best industry
to be in, the one in which the people at the top earn the most in the
world, is the one responsible for the worst environmental pollution, and
the climate catastrophe that lurches menacingly and alarmingly towards
us. Failing that, one could go into mining — digging deep into Mother
Earth for commodities that we have become dependent on, one way or
another. There are billions to be made there, though not by those “on
the ground,” labouring in atrocious conditions. Another highly lucrative
industry is arms manufacturing and dealing. The creation and sale of
tools of mass murder and destruction has made a small number of
plainly evil people and companies stupendously rich. Yet, in order to
keep their wealth growing, they keep stoking up conflict at any
opportunity, with enough willing politicians and journalists to persuade
an always-trusting public of the need for perpetual war. Then there is
human trafficking, which top Western politicians are all too ready to
denounce, while completely ignoring the facts that firstly, the
desperation of the victims is caused by a combination of the crimes
listed above, and secondly that today’s trade is as nothing, compared to
the activities of the original human traffickers of modern times — the
Europeans, who didn’t stop at capturing and trading in Africans and
others, but did the same with their own poor too. In the case of Britain,
many innocent people were criminalised and transported to the far
corners of the earth in the colonial project, with some genocide and
ethnic cleansing thrown in for good measure. And while real criminals
have always enjoyed unlimited wealth and freedom, critics of the
system have also always been Kkilled, criminalised, incarcerated and
almost forgotten, be it the likes of Julian Assange and Mumia Abu Jamal
today or those of yesteryear, some of whom are mentioned in this play.
My final lines here must however go to the survivors of the Grenfell fire
of 2017, some of whose words have been fashioned into a powerful
play which | watched last night at the National Theatre. | cannot
recommend it highly enough, though | must warn you to be prepared to
be very angered by the fact that the many criminals behind that tragedy
remain at large: not a single conviction has come after all this time.
Through Grenfell: In the Words of Survivors, we are eloquently called
upon to help them find justice. If today’s play evokes anything
approaching that feeling, | will consider my gift properly shared.
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