(Piano starts to play 03: SONG OF THE VOLGA BOATMEN).  From the time I first visited there in 1934, I found that their folk songs bore a close relationship to those of the Negro people, and that a tremendous bond of sympathy and mutual understanding united us. In Russia, I was treated like a full human being for the first time in my life. There was no racial prejudice! So I - we - sent Pauli to school there, when he was nine. We felt it would be better for him to grow up in a non-racial, socialist country, rather than in America, where he would always be a second class citizen. (Piano out)

Now, I first got interested in Socialism in Britain in the 1920s. One night, during the run of Showboat at the (LXQ8) Theatre Royal, Drury Lane (SQ3: Track 2 in, 5s) in London (Sound: Male Voice Choir) I was coming out of this exclusive restaurant, and was drawn by the sound of a group of men singing on the street. It turns out they were coal miners, from a place called, er, Wales. These fellows had marched hundreds of miles to London – in winter - to highlight their plight: they’d been working in very dangerous, unhealthy conditions, for immensely rich bosses, on wages that could barely feed them, let alone their families. I actually bought them their first hot meal in days!  It actually shocked me to discover that in a white country there could be such a wide divide between the ruling elite and the working class. (SQ4: Track 2 out, 5s)
I soon came to realise that the same capitalist system that uprooted Africans from their home, kept them at the bottom of the pile in America operated in Europe too! … and that the fascists would do anything in their power to crush any resistance. Take Spain in the 1930s. I participated in a concert in support (SQ5: Track 3) of the Republican refugees at the Royal Albert Hall in June 1937: (Sound of RAH Audience) Steps on “podium”. (LXQ9) (Sound fades as he starts to speak.)
(SQ6: Track 3 out, 3s) “I am deeply happy to be joining with you in this appeal for the greatest cause which faces the world today. Like every true artist, I have longed to see my talent contributing in an unmistakably clear manner to the cause of humanity. The challenge must be taken up. Fascism is no respecter of persons. It makes no distinction between combatants and non-combatants. The blood-soaked streets of Guernica are proof of that, as are the concentration camps full of scientists and artists. The liberation of Spain from the oppression of fascist reactionaries is not a private matter of the Spaniards, but the common cause of all advanced and progressive humanity. The artist must take sides. He must elect to fight for freedom or slavery. I have made my choice. I had no alternative.”

(Steps down) (LXQ10)
