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Today’s commentary. I recall meeting a Nigerian lady at an event in London nine years ago who told me that
she organised trips for Nigerian politicians to the UK and the USA to see how “they do things there.” I wonder
how she’s doing these days. Of course, one is familiar with the concepts of disaster tourism and hurricane
chasing, so if she is still in that business, she might be doing very well. The idea that Africans still have things
to learn from Europeans and Americans is indeed part of a centuries-old process whereby too many of us have
been persuaded that the flow of knowledge, wisdom and information can only be to Africa, where before the
arrival of the White man, there was no history, culture, religion, technology or government worth speaking of.
When one considers that 16th and 17th century Portuguese travellers to Benin reported how that city and its
governance were much more advanced than they had seen back home, and adds that to the numerous other
examples of impressive pre-colonial African civilisation, one realises that this process of miseducation must
have been quite deliberate. I firmly believe that ongoing problems in Africa and those encountered by her
people both there and in the Diaspora persist in no small part because of insufficient knowledge of and
connection to those histories. European colonisation of Africa, even though it is so recent in our history, was a
crucial part of that process of disconnection and miseducation, partly through the institutions that were set up –
from schools to governmental structures. The liberation struggles are also a vital part of our joined histories,
and this play tries to contribute to their illumination and re-examination, and to pay tribute to a few of the
figures who led and participated in those movements. Such stories remind us that great change comes by vast
numbers of people coming together for a common cause. The most urgent cause today is the climate crisis, to
which our political and business leaders appear to be so reluctant to devote necessary attention. African
liberation struggles can provide Global Climate Strike with some valuable lessons and inspiration.
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