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Greetings, and welcome. It is good to know that our Foreign Secretary has give his blessing to moves for Zimbabwe
to rejoin the Commonwealth, saying that they would have his support as long as the forthcoming elections were free
and fair. The conduct of those elections, to paraphrase him, would set the tone for the strength of his support and
the warmth of their welcome back into the fold. Whether or not others feel that the tone smacks somewhat of
condescension, it is arguably quite an improvement on earlier references by the same person to “flag-waving
piccaninnies” and their “watermelon smiles.” Those remarks were said to have been taken out of context years ago,
but one wonders how far he and his colleagues have moved since then. The events of the last few weeks do remind
us that even Black British citizens have been given a rude awakening as to their place in society with the treatment of
the Windrush Generation, as they are called. It is interesting to note that we haven’t heard (yet) of any white
returnees (who fled from the former Rhodesia and South Africa as those countries fought for independence)
suffering in the same way as their Caribbean counterparts, but as the present “hostile climate” was intended for
white people from the poorer parts of Europe, the same unintended consequences of that policy may yet befall the
white Africans too. It reminds us that travel from all parts of the world to this country and elsewhere in Europe is a
legacy of centuries of European meddling in foreign lands, and talk of “free and fair elections” now is quite ironic
when one considers the thoroughly malevolent practices that led to many African countries having to suffer
dictatorships of the worst kind - those dictators having been installed by, and/or supported by predecessors of the
present regime. Double standards are almost impossible not to spot today as certain terrible regimes get unrelenting
support while others who genuinely try to spread wealth among all their people get reviled and undermined at every
opportunity. Those double standards continue a long tradition which all too few people today are aware of, and this
play seeks to add to the urgently-needed education. One hopes that story-telling circles such as ours can continue to
widen and warmly welcome more and more people from across the globe. Surely, they are a much better export
than the arms trade in which this country has few international rivals. | hope you enjoy the show.
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