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Greetings, welcome. Manchester has featured worldwide in the last week for the saddest of reasons, but perhaps
the abiding memory most people will retain is that of the people’s defiance, and their resolve to come together to
resist the efforts of those seeking to divide them. Among students of African history, Manchester also looms large as
the site of the fifth Pan-African Congress, held in Chorlton-cum-Hardy in October 1945. Organised partly by people of
African descent in the city, it hosted men and women from the African Diaspora whose deliberations would
contribute significantly to the eventual attainment of independence, and some of whom, like Kwame Nkrumah,
Hastings Banda and Jomo Kenyatta, would become leaders of their respective countries at independence. Their calls
for unity between the peoples within the various colonies, and across the continent and the Diaspora, were part of
their resistance to the British policy of “divide and rule,” which delayed independence, resulted in civil wars, and
whose effects continue to be felt in former colonies to this day. Few will argue with the fact that a grasp of the
history of imperialism – the ultimate in foreign intervention – might give people here and abroad a better
understanding of the conflicts that we have to watch almost helplessly today, which is why it was helpful - in my
opinion - for Jeremy Corbyn to remind us that last week’s atrocity should not be blamed only on the suicide bomber,
his accomplices or his religion. That was seen as a daring statement to make, especially with the election only days
away, and he has predictably been criticised by the usual suspects. Nonetheless, Corbyn does us a great service by
reminding us about Western interventionist history, and when we see past the media bias against him, we realise
that he has consistently proved himself to be on the right side of history practically his entire political life. One
example of that was captured in the photograph of him being arrested in the 1980s for campaigning against
Apartheid. In doing that, he was following in the footsteps of the Manchester cotton workers who in 1862 refused to
touch slave-grown cotton from America, significantly contributing to the abolitionist cause by so doing. I strongly
believe that those of us who vote Labour on June 8 will be putting ourselves on the right side of history, standing
alongside, and paying suitable tribute to all who have stood for peace, unity and love. I hope you enjoy the show.
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Chol at the Lawrence Batley theatre, both directed by Amanda Huxtable: "Iyalode of Eti", Utopia Theatre; "Molly's
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