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This morning, there was news about the current International Development Secretary once more wishing to cut the
overseas aid budget, arguing that it needs to be more efficiently spent, and used to promote business enterprise.
The meagre amounts being spoken of are but a teardrop in relation to the billions available at the drop of a hat to
prosecute wars in those very parts of the world that strangely never seem able, after many decades, to get their act
together. Naturally, if people on the other side of the world can’t develop in the way that Great Britain has
developed, the question needs to be asked why all this money is being spent on the undeserving poor? The fact that
Britain developed, and continues to prosper relatively at the expense of peoples with whom they have had contact
over the last several centuries tends to be conveniently forgotten in such conversations. The nature of the foreign
interventions that has led to this state of affairs is really quite shocking, and, it must be said, shameful. Still, as an
African proverb reminds us, the best way to treat a boil is to lance it. In other words, expose the dirt, clean it out,
and release the pressure that would otherwise cause a messy, unpleasant explosion. Confronting the sordid truth is
uncomfortable but necessary, and it is this that this play seeks to do in a small way, in the hope that it might
generate interest in finding out more, and creating a better understanding of why inequalities of wealth exist
between nations, and indeed within nations, such as this one. The stories of many heroic people who have struggled
and sacrificed so that people like me enjoy the kind of life and opportunities that exist today need to be retold, to
inspire the next generation of fighters for freedom and justice. They exist in all walks of life — the sporting field that
we are particularly interested in today being but one. The world of politics is another, although when one sees a
minister whose name suggests that her background is from one of the parts of the world that Britain colonised, it is
becomes clear that no section of society is free of the urgent need of learning more about colonial history, or indeed
owning up to it, and the fact that the exploitative project requires collaborators from within the victimised
populations. It requires the rest of us to arm ourselves with knowledge, and determination to continue the struggles
of those who went before, to honour our debt to them. | hope you enjoy the show.
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